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2.

The Musée des Arts Décoratifs will unveil, 
from their own collections, the exhibition 
Photo Stories, an assemblage of almost 
never-seen photographs from the worlds 
of fashion, architecture,landscapes, 
interior design and advertising. 
These works, dating from 1840 to the 
present day, were selected from the 
exceptional collection of over 350,000 
photographs held by the Musée des Arts 
Décoratifs in Paris.

Through 400 original prints and 
negatives, Photo Stories will retrace 
over a century and a half of photography. 
The exhibition will highlight works that 
have immortalized the genre, including 
those by renowned photographers 
such as Eugène Atget, Laure Albin 
Guillot, Dora Kallmus (known artistically 
as Madame d’Ora), Man Ray, Cecil 
Beaton, Robert Doisneau, Bettina Rheims 
and David Seidner. Photo Stories will 
demonstrate, both chronologically 
and semantically, the many fields that 
photography has helped to shape, 
be they political, economic, legal, artistic 
or of a documentary nature. At the same 
time, the exhibition will accentuate 
the various junctions that exist between 
photography and the decorative arts.
Moreover, it will shed new light on the 
role that the Musée des Arts Décoratifs 
has played in acknowledging 
and disseminating photography since 
its popularization as a legitimate 
artistic genre.

1. David Seidner — 
Yves Saint Laurent 
model. Vogue Italia
September 1985
Cibachrome. 
© David Seidner Archives
International Center 
of Photography
Photo: © MAD Paris / 
Christophe Dellière

2. Robert Doisneau* —
Eiffel Tower, Exhibition
« Six photographs 
and Paris » 
1965
Gelatin Silver Print
© Robert Doisneau /
Gamma Rapho
Photo: © MAD Paris / 
Christophe Dellière

*Reproduction in ¼ page maximum, excluding cover. Any other use will be subject to a request for authorization 
from isabelle.sadys@gamma-rapho.com

Photo Stories
–
Collections from the Musée 
des Arts Décoratifs
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Since its founding in 1864, the Union 
centrale des beaux-arts appliqués 
à l’industrie, the precursor of the Musée 
des Arts Décoratifs, has envisaged 
photography as an applied art form for its 
capacity to educate and popularize, 
serving as a highly effective means 
of inspiring artisans and creators. 
In 1883, a photographic laboratory had 
already been installed on the premises 
and the Union centrale des beaux-
arts appliqués à l’industrie was able 
to produce its own photography. With 
this advancement, photographers 
were called upon to join the ranks 
of artists and artisans of the institution and 
to employ this novel art form as a tool for 
artists and creators. Over time, the Union 
Centrale and its Library, would secure 
innumerable photographs of works in their 
original environments by the likes of Pierre 
Chareau, Jacques-Emile Ruhlmann and 
Louis Sognot.

The 20th century brought with 
it photographic exhibitions at the Musée 
des Arts Décoratifs that nourished 
the national identity, including the 
1916 Exposition de Photographies 
de Guerre (War Photographs Exhibition). 
In 1955, the Musée des Arts Décoratifs 
hosted a retrospective devoted to the 
photography of Henri Cartier-Bresson 
and in 1975, a retrospective dedicated 
to the photography of Jacques Henri 
Lartigue. Photo Stories will comprise 
six sections, showcasing the variety 
and depth of the photographic holdings 
of the Musée des Arts Décoratifs. 
The sections will include the quest for 
photographic models, views of countries, 
photography at the service of the 
heritage and commercial photography 
in advertising, the press and fashion. 

3. Raimund 
von Stillfried —
Samourai 
Circa 1882
Albumen print 
enhanced with color
Don Hugues Krafft
1914
Photo: © MAD Paris / 
Jean Tholance 

4. Henri Bodin —
Polypodium
1895
Photogram in cyanotype
Don Madame Meigneux, 
1941
Photo: © MAD Paris / 
Jean Tholance 

3.

4.
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The exhibition begins with the 
mid-19th century photographs 
presented which will examine the 
pedagogical use of photography and 
underline the importance of photographs 
in providing artists and artisans with 
authentic representations of important 
historical works including still lifes, 
ornaments and figures. This new form 
of access to historical masterpieces thus 
thrust photography to the forefront 
of artistic education in the mid-19th century.

The late 19th century was a time 
of international exchange and 
movement. With the popularization 
of the Exposition Universelle (World’s 
Fairs), particularly that of 1867 in Paris, 
visitors were invited to explore 
the “World Elsewhere” which had 
often been overlooked, propelling 
photography forward as the most 
accessible means of discovery. 
The photographic clichés taken abroad 
ignited the imaginations of artists, 
decorators and collectors the world-over 
with photographs depicting colonial, 
ethnographic, touristic and personal 
scenes from South America to Asia, 
and across Europe the length of the 
Mediterranean. The photography also 
bears witness to the realities of days 
gone by and often serves as an important 
historical record of the condition and 
transformation of cultural heritage. 
Examples include works as seen through 
the lenses of Henri Le Secq and Edouard 
Baldus, the first-ever photographers 
to survey architecture in photographs.

6.

5.

5. Thérèse Bonney — 
Gardening Design 
by Gabriel Guevrekian 
at Villa Noailles
1928
Negative on glass plate
Don Editions Massin
1973-1974
Photo: © MAD Paris / 
Christophe Dellière

6. Charles Marville — 
Lampost, Arts et Métiers 
square
Circa 1862
Albumen Print
Don Préfet de la Seine
1890
Photo: © MAD Paris / 
Christophe Dellière
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The visitor then reaches the 1920’s 
and 1930’s, when photography first 
appeared in advertising.This section 
reveals how the rise of photographic 
modernism owes as much 
to photographers themselves as it does 
to graphic designers, editors and 
decorators, who brought photographic 
imagery into daily life. The Exposition 
Internationale des Arts Décoratifs 
et Industriels Modernes, for example, 
held in Paris in 1925, participated in the 
development of the photography 
and photographic editions market 
as photographs could be purchased 
on a large scale. At the same time, 
publications such as Art et Décoration, 
L’Architecture d’Aujourd’hui, then 
Connaissance des Arts increasingly 
focused on photographic illustration 
and often included the works 
of photographers Thérèse Bonney, Dora 
Kallmus and Jean Collas, spreading 
photography even further while leading 
to new tastes and interests.

It was also the ambition of the Union 
Française des Arts du Costume (UFAC), 
created in 1948 under the direction 
of Francois Boucher, to bring together 
a prestigious collection of fashion, 
textiles and fashion photography 
which would eventually be overseen 
by and entrusted to the Musée des 
Arts Décoratifs. The provision of the 
collections of the Union Française 
des Arts du Costume in 1981, and in 
particular, their extensive fashion and 
fashion photography holdings, became 
the foundation of the fashion collections 
of the Musée des Arts Décoratifs. This 
vast collection of fashion photography 
documents the evolution of Parisian haute 
couture, capturing works by the likes 
of Charles Frederick Worth, Madeleine 
Vionnet and Paul Poiret, visionary 
designers whose works were recently 
lauded in the exhibitions Harper’s 
Bazaar, First in Fashion and Drawings 
Without Reserve, both at the Musée des 
Arts Décoratifs.

Photo Stories, a central part of the 
2021 exhibition calendar, allows visitors 
to discover the wealth and vastness of the 
photographic holdings of the Musée des 
Arts Décoratifs while revealing the intimate 
contours of this art form, its founding 
personalities and its most surprising 
and unexpected expressions.

—

8.

7. Horst P. Horst 
Madame Bernon 
in a Corset 
by Mainbocher 
1991
From a 1939
Gelatin Silver Print
Gift of the Artist
1994.
© Horst P. Horst,
Vogue / Condé Nast
Photo: © MAD Paris / 
Christophe Dellière

8. Jean Collas —
Double portrait 
of Wax Mannequins
Between 1925 and 1930 
Gelatin Silver Print 
Gift of Annick Collas
1993 
Jean Collas / DR 
Photo: © MAD Paris / 
Christophe Dellière

7.



— Press contacts
Isabelle Mendoza
Anne-Solène Delfolie
+ 33 (0) 1 44 55 58 78
presse@madparis.fr

— Curator
Sébastien Quéquet, 
Conservator in Charge 
of the Photographic Collections 
of the Graphic Arts Department
In collaboration with:
Sonia Aubès, Documentalist
Max Bonhomme, PhD, Art History
Iris Cartron, Graduate of the École 
Normale Supérieure
Béatrice Krikorian, Project Manager

#Histoiresdephotos

— Scenography
Emmanuel Prévot

— Graphics
H5 (Alice Ito)

— Catalogue
272 pages
350 illustrations
Format: 24 x 29 cm
Bound Edition
Catalogue Price: 45 euros
Édition MAD
Publishers: L’EntreLivres
Distribution: BLDD
Graphics: DeValence

Useful information
−

— Public Services, Cultural 
Mediation and Cultural 
Development 
→ Individual Activities (includes 
non-guided tours) 
Bookings via online Ticket Office 
→ Group Activities 
Information and Bookings 
Youth, Families, Students  
jeune@madparis.fr 
01 44 55 59 75 / 25 
→ Adults, Higher Education, 
Accessibility  
adac@madparis.fr 
01 44 55 59 75 / 26 
→ Conferences, Round Table 
Discussions, Seminars 
Information and Bookings 
01 44 55 59 75  
conference@madparis.fr 

— École Camondo 
René-Jacques Mayer, Director
266 Boulevard Raspail, 75014 Paris
+33 (0) 1 43 35 44 28

— Ateliers du Carrousel 
Fulvia Di Pietrantonio, Director
107 rue de Rivoli, 75001 Paris
266 boulevard Raspail, 75014 Paris
63 rue de Monceau, 75008 Paris
+33 (0) 1 44 55 59 02

— 107RIVOLI, museum shop
105 rue de Rivoli, 75001 Paris
+33 (0) 1 42 60 64 94
Open 11 am–18:30 pm 
Open late on Thursday until 9 pm 
Closed Monday

— Loulou, restaurant
107 rue de Rivoli, 75001 Paris
or access via the Carrousel gardens 
Open daily 12 pm–2 am
+33 (0) 1 42 60 41 96

— Le Camondo, restaurant
61 bis rue de Monceau, 75008 Paris
Open Tuesday to Saturday from 
noon to midnight and Sunday during 
the day
+33 (0) 1 45 63 40 40

— Internet and social media
madparis.fr
facebook.com/madparis
twitter.com/madparisfr
instagram.com/madparis

— Les Arts Décoratifs 
Pierre-Alexis Dumas, President
Sylvie Corréard, General Director
Olivier Gabet, Director of Museums
Yvon Figueras, Director 
of international development 
and production
Olivier Hassler, Director 
of Communication

— Musée des Arts Décoratifs
Olivier Gabet, Director of Museum
107 rue de Rivoli, 75001 Paris
+33 (0) 1 44 55 57 50
Métro: Palais-Royal, Pyramides, 
Tuileries
Open Tuesday to Sunday, 
11 am–6 pm (Open late on Thursdays 
until 9 pm: only temporary 
exhibitions and the jewelry gallery 
are open)
→ general entrance fee: € 14
→ reduced entrance fee: € 10
→ free admission for under 26

— Musée Nissim de Camondo
Olivier Gabet, Director of Museum
63 rue de Monceau, 75008 Paris
+33 (0) 1 53 89 06 40
Open 10 am–5:30 pm 
Closed Monday and Tuesday
→ general entrance fee: € 12
→ reduced entrance fee: € 9

— Library 
Stéphanie Rivoire, Director 
of Library and Resources 
107 rue de Rivoli, 75001 Paris
+33 (0) 1 44 55 59 36
Open Tuesday to Friday 10 am–6 pm 

mailto:presse@madparis.fr

